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For more than 20 years, Dr. James E. Mumford built an esteemed career as director of the African 
American Choral Ensemble and the IU Soul Revue at Indiana University. These ensembles, which are 
part of the African American Arts Institute (AAAI) and administered by IU’s Office of the Vice President 
for Diversity, Equity, and Multicultural Affairs (OVPDEMA), firmly established Mumford as an icon on 
the Bloomington campus and brought prominence to the university through the performances of his 
students. Throughout his career, Mumford received many awards recognizing his groundbreaking work, 
including the OVPDEMA Distinguished Inclusive Excellence Award. Moreover, through his work and 
contributions, Mumford became well known as a mentor to students and faculty alike.

Born in Kinston, North Carolina, Mumford was an academic prodigy. Along with his twin brother, 
Mumford was babysat by his aunt, a teacher in a one-room schoolhouse outside of town. During 
that time, he absorbed the lessons and instruction provided. By the time Mumford entered school in 
Kinston, he was so far ahead of his peers that he skipped ahead several grades, eventually attending 
college at Virginia State University at the age of 15. 

Mumford began his teaching career at a small high school in Centreville, Maryland, where some of his 
students surpassed him in terms of age. From there, Mumford taught in Camden, New Jersey, just 
outside of Philadelphia. His choir at Camden High School would receive widespread recognition under 
Mumford’s leadership.

A classmate from Virginia State who went on to teach at IU—Dr. Michael Gordon, a retired professor at 
IU’s Jacobs School of Music, Dean of Students, and the first director of the African American Choral 
Ensemble—suggested that Mumford pursue his Ph.D. at IU Bloomington. Mumford followed that advice 
and later graduated from the IU Jacobs School of Music with a Ph.D. in music education and minors in 
voice and ethnomusicology. 

Mumford’s work with the African American Arts Institute began in 1976 when he served as vocal coach 
for the IU Soul Revue under director Portia K. Maultsby. In 1980, Mumford took over as director of the 
IU Soul Revue. In 1983, while completing his final year as Soul Revue director, he became director of the 
African American Choral Ensemble and continued in that role until his retirement in 2006. During his 
tenure as director, the choral ensemble premiered Mumford’s compositions, “Let My People Go” and 
S.T. - Sojourner Truth: Choral Portraits. 

Recognized as a “Master Teacher,” Mumford was named a recipient of IU’s prestigious Faculty 
Colloquium on Excellence in Teaching (FACET) Award in 1993. Other notable distinctions include the 
Bloomington Martin Luther King, Jr. Legacy Award in 2006 and the 2006 Groups Scholars Program 
Lifetime Achievement Award. Mumford is a proud member of Omega Psi Phi Fraternity, Incorporated.
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Prayer…………………………………………………………………………………………….........................................................………Minister

Scripture Reading ………………………………………………………..............................................................……………………..Minister 

Musical Selection………………………………………………………………………….............…...…African American Choral Ensemble
 Director, Raymond Wise, Ph.D.

Proclamation & Reflections…………………………………………………….............................................................… John Hamilton
Mayor, Bloomington, IN

Reflections………………………………...............................……………………………………………………….. James C. Wimbush, Ph.D.
Vice President for Diversity, Equity, and Multicultural Affairs and Dean, The University Graduate School

Reflections…………..............................................……………………………………………………………………………….Monica Johnson
Director, Neal Marshall Black Culture Center

Family Tribute……………………………………………………………………………..........................................………..Frances Bell Henry

Musical Selection…………………………………………………………………………................................................………Chauncey Duff
African American Choral Ensemble/Soul-ACE Alumnus (1999–2005)

Reflections………………………………………………………….........................................…………………………………Connie Cook Glen
Faculty, Jacobs School of Music

Reflections……………………………………………………………………………………...................................………Charles Sykes, D.M.E.
Executive Director, African American Arts Institute 

Reflections…………………………………...................................………………………………………………………..Joey & Sonya Roberts
Joey Roberts, African American Choral Ensemble Accompanist (1991–1996)

Sonya Roberts, African American Choral Ensemble Alumna (1993–1995)

Reflections………………………………………………………………………………...................................…………..Portia Maultsby, Ph.D.
Founding Director IU Soul Review (1971–1981); Founding Director, Archives of African American Music & Culture (1991–2003)

Read by Ms. Donna Allen-Simpson, IU Soul Revue Alumna & Vocalist, Expressions in Ebony (1978–1981)

Musical Selection………………………………………………………………………………............…African American Choral Ensemble

Reflections………………………………………………………………….........................................Janice Wiggins & Mary Stephenson
Groups Scholars Program (Janice Wiggins, Director: 1996–2013, Mary Stephenson, Director: 2014 - present)

Reflections………………………………………………………………………………………................................…..Melonee Burnam, Ph.D.
Professor Emerita of Ethnomusicology

Reflections…………….................……………………………………………………………………………..Carolyn Calloway-Thomas, Ph.D.
Chair, Department of African American and African Diaspora Studies

Reflections………………………………………………………………………………………...............................…..Richard Marks, Jr., Ed.D.
African American Choral Ensemble/Soul-ACE Alumnus (1990–1996)

Musical Selection……………………………………………………….............................................…………………………Michelle Bonner
African American Choral Ensemble/Sojourner Alumna (1986–1990)

Words of Comfort…….............................................…………………………………………………………………………..Tom D. Ellsworth
Senior Minister, Sherwood Oaks Christian Church

Memorial Service…………………………………………………………………..……………Omega Psi Phi Fraternity, Inc. NAA Chapter

Musical Selection………………………………………………………………………...................................………….AACE & AACE Alumni

Honoring

Dr. James Earl Mumford
Sunrise: June 25, 1936 Sunset: April 12, 2019 

Order of Service
Senior Minister, Tom Ellsworth, Sherwood Oaks Christian Church, Bloomington, IN
Master of Ceremonies, Pastor Donald Griffin, Second Baptist Church, Bedford, IN
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On behalf of Indiana University, I extend our deepest condolences to the family, friends, and 
colleagues of Dr. James Mumford, who was a highly-respected and influential member of the Indiana 
University arts community during his long and distinguished career. Through his leadership of the 
IU Soul Revue, his outstanding service as the longtime director of the African American Choral 
Ensemble, and his work as a talented composer, Dr. Mumford nurtured and built upon the rich 
and varied traditions of African American music and made enormous contributions to Indiana 
University’s glorious tradition in the arts. A dedicated educator, his legacy endures through the many 
students who benefitted from his guidance and mentorship. He is remembered by thousands of IU 
alumni, former colleagues, and friends around the country and all over the world.

Michael A. McRobbie
President, Indiana University

Dr. James Earl Mumford

Reflections from President Michael McRobbie
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Uncle Earl, 

I will always cherish the moments that we spent together as family. You were the best and only uncle that 
held me in your arms and to show me fatherly love. It was you in November 2011, who walked me down 
the aisle to give me away for my first wedding. Our relationship grew from an uncle/niece relationship to a 
father/daughter. 

Our conversations, about our Lord and Savior took me to a higher calling and connection as I was being 
healed. You never looked down on me. Even when I became the first African American Playboy Bunny 
in Atlantic City, New Jersey. You simply said, “You my daughter have walked in the call of the civil 
rights movement, even Dr. Martin Luther King, Jr. and The Rev. Jessie L. Jackson advocated for African 
American’s to be considered in the clubs. 

You are now with my mother and Aunt Mary.

Thank you for loving me.

Your spiritual daughter and son,

Evangelist Teri Harrison Clemons
Lindenwold, NJ 

Michael and Teri Clemons and family
Omega Psi Phi Fraternity, Inc. NSU Fall ‘75

Inde, Sage, and Jonah

1936 – 2019

Reflections from Teri Harrison Clemons
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In the 1960’s , when students entered Hatch Junior High School and Annex as 5th - 9th graders we 
could not have imagined that James E. Mumford’s Music Room 112 was the beginning of a lifelong 
journey. For most of us, he was our first ever African American male teacher. We had the privilege of 
three consecutive years of his music and life lessons. Then, in a rare twist of fate, he was transferred to 
the high school where we again grew from and marveled at his instruction from the 10th - 12th grades.

Mumford’s unparalleled world-view, mixed with his unapologetically black presence, welcomed 
everyone into his world of music. He was teacher, coach, mentor, philosopher, father, guide, friend, 
historian. His belief that we COULD became a self-fulfilling prophesy. His mission to immerse us 
into learning intricate choral music (like the complete Messiah), theater, contemporary tunes, original 
productions, opera, spirituals, and producing an LP in a music studio, was unheard of at the time.  He 
inspired our parents to willingly comply with his request to buy fabric and sew red and green velvet 
long skirts with matching boleros for the Christmas concert,  and white spring concert gowns for 
spring. Picture 160 students on risers for a concert! Dr. Mumford took thousands of urban children to 
musical heights never before achieved on such a scale. His influenced remained long after he journeyed 
to Indiana. 

To this very day we marvel how he was able to connect with the roughest neighborhood kids and the 
shyest boys or girls and have them all perform in earnest. He never , ever, had a discipline problem. 
He never yelled. He had a personality that coaxed us into being more than our best. He recognized the 
special talents of particularly gifted students and shared his own amazing talents to teach, showcase 
and propel those who, at the high school level, entered the music industry.  We became students of 
classical and jazz music, and after college became performers, teachers, professors, nurses, doctors and 
lawyers. Yes, we were his “Camden Babies”. Those who chose to teach subconsciously emulated his 
teaching style, while consciously resisting cookie cutter teaching pedagogies that clearly were not what 
the art of teaching is all about. Mumford was and will always be, the Master Teacher. 

Two years ago, the one hundred year old Camden High School “Castle on the Hill” was razed in the 
name of urban progress. The high school family moved into the Hatch building where Dr. Mumford 
started.  As a teacher at “the High”  for the last thirty years I reluctantly accepted the fate of moving. But 
on “day one”,  a last minute, random room change landed me in Room 112. My cloud lifted as I looked 
around and realized where I was. His room. Our room. The birthplace of our journey. The loom for the 
Weaver of Dreams.  His spirit oozed from every corner of this happy room and I was able to tell him so.  
How marvelous that a man so talented and respected was never too big to keep us in his circle of love, 
caring,  guidance and contact for over fifty-five years. We never let him forget how revered he was, and 
will always be. 

Nancy Walker-Hunter, M.Ed.
Camden High School - Class of 1971

Dr. James Earl Mumford

Reflections from Nancy Walker-Hunter
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The wonderful, deep bond that developed between Dr. Mumford and me was largely private. Not deliberately; just worked out that way. 
FAMILY is not dictated by blood lines only. James Earl Mumford was my Father and I am his Daughter. Period. We filled for one another 
those secret invisible gaping holes in our hearts. Our connection began when I was 12 years old and he became my Private Voice Teacher, 
then Music/Choir Teacher in Camden High School. Our choir was legendary. About 50 of the 150-voice choir traveled the East Coast 
performing at colleges and universities. Out of that 50 or so, he pulled and groomed a core group of about 10 of us he named The Colony. 
He wrote, produced, directed and performed in an original ensemble production that starred that core group and about 15 others. It was a 
musical history lesson of African Americans that began in Africa and ended in a church scene in the 1940’s. He wrote a song specifically for 
me, to open the production as High Priestess of the Village who had just given birth to the Crown Prince. The village had gathered to honor 
the birth as she sang a lullaby to him. “GOD OF THE NIGHT, GOD OF THE NIGHT! WATCH OVER MY INFANT SON…” He called his 
Masterpiece EBON 1. Eventually I won the role I’d wanted so badly, Sister Layton; the sassy, hilarious, having an affair with the preacher, 
church secretary who gave the weekly announcements. He was now my acting coach as well. 

He taught me of the Blessing and Freedom, Love, discipline and sacrifice of the Performer. He taught me that, when on stage, there is 
room for NOTHING else. He taught me to RESPECT the craft by being where I was supposed to be when I was supposed to be there 
with my lines, notes and songs prepared. I inhaled his counsel. Because of his work with me, by the age of 15 I was performing full Italian 
arias to standing ovations in our high school productions. When I had trouble at home, he became my confidant, therapist and counselor, 
never hesitating to tell me when he thought I was wrong. Some of our fights were legendary! LOL! We shared soo many secret jokes and 
uproarious laughter that we would hang up the phone literally in pain from laughing so hard, loud and long. Y’all KNOW how he loved to laugh!

His love of music was extraordinary, and he was a genius with young people. There is not one young person he interacted with that did 
not come away enriched. I didn’t know I would become a Professional Performer. But, when that door opened my first year in college as a 
Vocal Music Major, it was because of my training with him that I was prepared to step through. In addition to the glorious skill of 100% 
control over my instrument, he taught me that the Gift of Music is an Extreme Blessing to be Honored and Protected; and that humility is 
a requirement in recognition of that Gift. He grew to be a profound and incalculable part of my life for over 50 years. And that’s as close as 
you’re gonna get to an indication of my age, so just let that go...

When he made the decision to leave Camden for Bloomington, it came with immense personal sacrifice and loss. I lost contact for a time 
and was panicked. I hunted him down like a mad woman. When I finally made contact, I laid him out for leaving me like that. I didn’t know 
then what the move had cost him. I was grown with a son of my own and a successful recording career by then. He confided in Me this time.  
I was in the singular unique position to hear him because I’d been so close to the family; and he needed to be heard. I kept his confidence 
and we became friends. Even though he was in such excruciating personal turmoil, he was still teaching and empowering and loving his 
students. And he was still teaching me. This time it was Agape; Unconditional Love.

I am told I am now The Most Recorded Female in the Business. Whether that’s 100% accurate or not, whatever I am and have been able to 
do and continue to do vocally has been and will forever be my personal tribute to the genius of the man who became my Father, My Friend, 
My Conscious and Mentor and a huge part of my heart. He has been the ONLY one in my life to accept, love and affirm me Just Like I Am. 
I know he has many children in Bloomington. But, for the ones he left in Camden in addition to myself; EVETTE BENTON, who shared 
90% of the work that allowed me to get that title, Sharon Strickland, Leanora Greene, Nancy Walker-Hunter, Teddy Primas, Alexine Pinder, 
Debbie Washington-Saunders, Fred Williamson, Doris Cowheard, Cheryl Burke, Keith Benson, Stanley White, Patricia Griffith and soooo 
many others, he is an Icon and a great Legend. Our Mumford impacted, inspired and imprinted all of our lives at earlier ages and stages in 
innumerable ways. He made every one of his children feel like they were special to him, and we all were. In Camden and in Bloomington; the 
privilege of having been exposed to the music and love that poured from him every time he encountered one of us will forever be regarded 
as one of the major Blessings of my life. Literally EVERYTIME I open my mouth and sing a note I am fully in control of, I am Honoring the 
Man who can never be replaced. 

His quality of life became awful. Because I know he is free now, no more pain, singing, chillin’ and laughing in the arms of Jesus, whom he 
LOVED, I am sooo Happy for him. He didn’t raise me to be a punk so I will not fall apart at this catastrophic loss for me, but I will feel it 
every time I open my mouth in song until we meet again…

Sorrowfully AND JOYFULLY submitted this 20th day of April, 2019

Carla L. Benson 
Camden, NJ

1936 – 2019

Reflections from Carla L. Benson
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Dr. James Earl Mumford
Expressions of Thanks

Sherwood Oaks Christian Church (Ministers, Choir, Pastoral Care Team, Tech Team)
The Funeral Chapel, Bloomington, IN
The Ladies of Delta Sigma Theta Sorority, Inc.
Office of the Vice Provost for Diversity, Equity, and Multicultural Affairs
African American Arts Institute
Tim Thompson
Carmund White
Virginia Githiri
Rachael Becker
Rebecca Taft
Rob Muncy
Cami Pritchett
Anna Heweston
Mia Beach
And a host of family and friends

Celebration of Life

Gifts may be made to the James E. Mumford Award (0380009372) through 
the Indiana University Foundation at iufoundation.iu.eud.

These gifts are used to support professional development of undergraduate 
and graduate students who are active members of the African American 
Choral Ensemble; one of the four performance groups of the African 
American Arts Institute. Expenditures may include but are not limited to 
attending workshops, conferences, and costs to perform.


